
Diamond State Concert Band 
2015 Concert Season 
Program Notes 
Thank you for coming to a performance of the Diamond State Concert Band! The concert you 
will hear today will include pieces selected from those below. Concert programs vary depending 
on location and length of performance. 
For our 2015 season, we’ll be sharing a range of music including marches, classic concert band 
literature, arrangements of classical pieces, and musicals. 
We hope that our music makes you tap your toes, listen and reflect on the beauty of a well 
written melody, and maybe you’ll even decide to get up and dance along. 
 
CARNEGIE ANTHEM: William Owens 
With this opening piece, the composers asks us the age old question: “How do you get to 
Carnegie Hall?” The answer, of course, is PRACTICE! 
This anthem is, as the composer states “a brilliant musical tribute to this venerable institution and 
the vibrant city that it calls home.” The opening statement is a bold and “brilliant fanfare”, the 
middle section a “driving calm” that symbolizes the non-stop activity of New York City, and the 
closing statement is a return to the opening fanfare. 
 
THE EXPERT MARCH: H.A. VanderCook arr. Mark Grauer 
VanderCook, a trumpet and cornet player, began his career playing in circus bands. In 1894, he 
was hired by the LaPearl Circus Band as a cornetist and went on to conduct the group and 
compose marches for the ensemble. In 1905 VanderCook moved to Chicago to open a cornet 
studio which later became the VanderCook College of Music, the only school of its kind devoted 
solely to the training of music educators. The Expert March is from an early VanderCook Band 
Book and arranged by Mark Grauer in the modern band style. 
 
…IN ENDLESS SONG (HOW CAN I KEEP FROM SINGING): Robert Lowry setting by Randall D. 
Standridge 
The hymn How Can I Keep From Singing was originally written by Robert Lowry in 1869. The 
arranger has, in his words, “tried to set the hymn as simply as possible, letting the natural beauty 
of the melodic line speak for itself.” 

My life flows on in endless song; 
Above earth’s lamentation, 
I hear the sweet, tho’ far-off hymn 
That hails a new creation; 
Thro’ all the tumult and the strife 
I hear the music ringing; 
It finds an echo in my soul; 
How can I keep from singing? 

 
A SCOTTISH PORTRAIT: Setting by James Swearingen 
Will Ye No Come Back Again?: This Scots poem was written in the first half of the 19th 
century, not long after the Battle of Culloden, and set to a traditional folk song. The text speaks 
of the defeat of Bonnie Prince Charlie, his daring escape back to France, and hope for his return. 
Scotland the Brave: One of the unofficial national anthems of Scotland, this songs popularity 
began around the turn of the 20th century. 
The Highlander’s Farewell: This folk tune dates back to the end of the 18th century and has the 
feel of a festive and frolicsome dance. 
 
LOCH LOMOND: Setting by Frank Ticheli 
As with the Will Ye No Come Back Again? from A Scottish Portrait, the Scottish folk song Loch 
Lomond also dates back to the late 18th century and the defeat of Bonnie Prince Charlie at the 



Battle of Culloden Moor in 1746. Loch Lomond tells the story of two prisoners, one to soon be 
executed and the other to be set free. 

Oh! ye’ll tak’ the high road and 
I’ll tak’ the low road, 
An’ I’ll be in Scotland afore ye’, 
But me and my true love will never meet again 
On the bonnie, bonnie banks of Loch Lomond 

It’s said that the spirits of those that died in foreign lands will take the “low road” home to 
Scotland to arrive well before their still living comrades who had to make the long journey 
home. Ticheli has tried to “preserve the folksong’s simple charm, while also suggesting a sense 
of hope and the resilience of the human spirit.” The final statement of the Scottish melody is 
artfully combined with the well-known Irish folksong Danny Boy. Together they reach an 
inspiring crescendo before fading out to the last strains of the song “on the bonnie, bonnie banks 
of Loch Lomond.” 
 
SEA SONGS: Ralph Vaughn Williams arranged by Robert Longfield 
Vaughan Williams, along with his friend and fellow composer Gustav Holst, were two of the 
foremost English composers of the first half of the 20th century. Both composers took a great 
interest in British folk songs and used them extensively in their works. Sea Songs, composed in 
1924 for British military band, was originally intended to be a movement of Vaughan Williams’ 
English Folk Song Suite. Ultimately, it was published as it’s own freestanding work. The three 
folk songs heard in this piece are Princess Royal, Admiral Benbow, and Portsmouth. Robert 
Longfield has taken Vaughan Williams’ original music and rescored it for the instrumentation of 
the modern concert band making it more accessible for today’s musicians. 
 
HURRAH STORM GALOP: Béla Kéler/Claudio Grafulla arr. Nicholas J. Contorno 
Grafulla, an American composer best known for martial music for regimental bands during the 
early days of the Civil War, based the Hurrah Storm Galop on a work of Hungarian composer 
Adalbert von Keler. The galop was not only a march, but also a fast dance found in the United 
States from the 1830s to the 1890s. These dances, also known as galopades were often 
performed by circus bands. Grafulla added the “hurrahs” to add his own flair to this fun piece. 
We hope you enjoy our singing! 
 
Highlights from Frozen: arr. Sean O’Loughlin 
This medley of tunes from Disney’s wildly popular movie Frozen include Vuelie (from the 
opening scene of the movie), Do You Want to Build a Snowman?, For the First Time in Forever, 
and Let It Go. Feel free to sing along but let’s not hope for any more snow! 
 
THE THUNDERER: John Philip Sousa, arranged and adapted for modern bands in the “Sousa 
style” by Keith Brion and Loras Schissel Composed and published in 1889, The Thunderer was 
dedicated to Columbia Commandery No. 2 Knights Templar, Washington, D.C. and composed 
for the Twenty-fourth Triennial Conclave of the Grand Encampment. Sousa had been “knighted” 
in this group just a few years before and “The Thunderer” quite possibly referred to another 
member and organizer of the Conclave Myron M. Parker. Masonic band were wildly popular in 
the 1880s and Sousa’s writing for this march reflects their use of regimental bugles and drums 
that these bands carried. The Thunderer was frequently used by groups “on the march” with a 
bugles and drums. In the second section of the march, Sousa included one of his own earlier 
works for trumpet and drum from 1886 entitled Here’s Your Health, Sir. The most important fact 
about this march, as revealed by Sousa’s daughter Helen, is that The Thunderer was Mrs. 
Sousa’s favorite march. I expect that Sousa programmed this once quite frequently! 
 
LEGACY OF HONOR: Larry Clark 
This piece was commissioned by the Ludington Guard Band from Menomonie, Wisconsin in 
honor of its past directors over for the Band’s 125th anniversary in 2013. Much like the Diamond 



State Concert Band, The Ludington Guard Band is a community band of dedicated musicians 
that perform throughout the year. Legacy of Honor is a concert overture in ABA form. The A 
section is intended by the composer to be up-tempo and celebratory. The B section is very lyrical 
and expresses the sentimental nature of the Ludington Guard Band’s anniversary. The composer 
also intended that each section of the band would be given important parts to play and they 
would enjoy performing this piece many times. 
 
FREE LANCE MARCH: John Philip Sousa arr. Jay Bocook 
Composed in 1906 the melodies in this march are taken directly from Sousa’s own operetta of 
the same name. There are 7 distinctive sections of this march. The first six are tunes from the 
operetta and the last section artfully combines a few of the melodies to bring the march to a 
distinctive Sousa-like close. 
 
O NATA LUX: Guy Forbes arr. Preston Hazzard 
O Nata Lux was originally composed as a choral work with a Latin text. Forbes focused on 
“making this piece sound of ‘light born of light”’ breaking on a darkened world in a vibrant, 
visible way.” Each voice was intended to echo the thoughts and prayers of the others present. 
This instrumental arrangement was premiered in 2010. 
 
SYMPHONIC DANCES FROM FIDDLER ON THE ROOF: Words by Sheldon Harnick and Music by 
Jerry Bock arr. Ira Hearshen 
The award winning Broadway musical Fiddler on the Roof premiered in 1964 and in 1971 this 
classic was adapted for the big screen. Based on a story by the Jewish author Shalom Aleichem, 
Fiddler is set in a small town in Imperial Russia in the year 1905. The story tells the tale of 
Tevya and his family as he struggles to maintain his Jewish religious and cultural traditions as 
the outside world encroaches. All dances from the musical, this medley includes: Tradition, 
Wedding Dance #1 (The Bottle Dance), Perchik and Hodel Dance, Chava Sequence, and To 
Life-Dance 
 
MINNIE THE MOOCHER: Cab Calloway and Irving Mills arr. Ralph Ford 
First recorded in 1931 by Cab Calloway and His Orchestra, Minnie the Moocher is best known 
for the scat vocals that Calloway performed as a call and response with the audience. His 
signature song, he performed it in the film Blues Brothers. Cab Calloway is most frequently 
associated with the Cotton Club in Harlem New York. He spent his life performing right up until 
his death in 1994. Later in life, still wanting to be connected and have easy access to New York 
City and Baltimore, MD, Calloway retired to Hockessin, DE. 
 
STAR WARS-THE MARCHES: John Williams arr. Jerry Brubaker 
The music of John Williams is inextricably linked to a number of well known movie classics 
including Star Wars. This medley includes marches from the original trilogy of George Lucas 
movies; Star Wars (Main Theme) from Star Wars: A New Hope, Parade of the Ewoks from 
Return of the Jedi, The Imperial March (Darth Vader’s Theme) from The Empire Strikes Back, 
and The Throne Room (End Title) from A New Hope. 
 
INSTANT CONCERT: Harold L. Waters 
Set in a cut time march format, Instant Concert takes thirty well-known melodies and combines 
them together into three minutes of fun! Listen carefully to see if you can catch and name them 
all. 
 
ARMED FORCES SALUTE: arr. Bob Lowden 
Featuring the service songs of the United States Armed Forces. We would like to honor the 
service of our active duty and veteran military members. Please stand and be recognized during 
the music that represents your service branch. 

Army - The Caisson Song 



Coast Guard - Semper Paratus (Always Ready) 
Marines - The Marine’s Hymn 
Air Force - The U.S. Air Force 
Navy - Anchors Aweigh. 

 
STARS AND STRIPES FOREVER: John Philip Sousa arranged and adapted for modern bands in the 
“Sousa style” by Keith Brion and Loras Schissel 
Officially adopted as our National March in 1987, the Stars and Stripes Forever easily stands as 
John Philip Sousa’s most famous composition. Though we’re sure you’ve heard this march many 
times, below are some facts about the Stars and Stripes that may add some insight into its fame, 
success, and popularity as well as why it was such a meaningful piece to Sousa. Though Sousa 
did not write very many circus marches, his works were often performed in various circuses. The 
Stars and Stripes, however, was only played during emergencies acting as a musical cue to the 
performers and staff that something was wrong. Premiered in Philadelphia’s Academy of Music 
on May 14, 1897 and reported by a local paper that, “It is stirring enough to rouse the American 
eagle from his crag, and set him to shriek exultantly while he hurls his arrows at the aurora 
borealis.” After its premier, the Philadelphia Post printed “The critics pronounce it, barring “The 
Washington Post” [then Sousa’s most famous march], the greatest Sousa has yet written.” Sousa 
explained to the press that the three themes and the final trio were meant to typify the three 
sections of the United States. The main theme represents the North, the piccolo solo the south, 
and the West by the bold countermelody in the trombones. While traveling with his wife in 
Europe, Sousa received news of the death of his band’s manager. He immediately cut his trip 
short and headed for home. During the voyage back to the States, Sousa had this to say about the 
loss of his friend:  

“Suddenly, I began to sense the rhythmic beat of a band playing within my brain. It kept 
on ceaselessly, playing, playing, playing. Throughout the whole tense voyage, that 
imaginary band continued to unfold the same themes, echoing and re-echoing the most 
distinct melody...when we reached shore, I set down the measures that my brain-band had 
been playing for me, and not a note of it has ever been changed” 

More from Sousa: 
Hurrah for the flag of the free! 
May it wave as our standard forever, 
The gem of the land and sea, 
The banner of the right. 
Let despots remember the day 
When our fathers with mighty endeavor 
Proclaimed as they marched to the fray 
That by their might and by their right 
It waves forever.	  


